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THE MUSICAL TIMES.— Maech 1, 1869. 



We possess many qualities to be thankful for; and I 
trust the bond of universal brotherhood that assuredly 
exists in the musical world, will prevent any nationality 
obtruding itself into the subject ; that we shall be content 
cheerfully to follow in their wake, as history shows we 
generally have done ; and that a reduced uniform pitch 
may soon be established. I am, yours, &c, 

RlCHABD ElGAH. 

4, Snargate Street, Dover, Feb. 11, 1869. 



TO THE EDITOR OF THE MUSICAL TIMES. 

Sra, — Might I ask you the favour to insert this and the 
enclosed letter, which I have received from Mdlle. Chris- 
tine Nilsson, the eminent vocalist, in reply to a letter of 
m ine, which I wrote to that lady upon "The English 
Musical Pitch?" Mdlle. Nilsson wrote her letter in 
French, but I have translated it into English for the 
benefit of your general readers. 

I may here mention that I have received several letters 
from foreign vocalists, saying that the only reason why 
they do not care to sing in England is owing to the high 
pitch of orchestras. Mario, Tagliafico, and other well- 
known vocalists are all of the opinion that our pitch is 
ruinous to the voice. There cannot be the least doubt 
but that the forcing of the voice up to our present pitch 
is attended with the most disastrous results, and is the 
cause of the premature breaking up of many fine voices. 
I am, sir, your obedient servant, 

Chakles James Bishenden. 

Professor of Singing, and Author of " The Voice, and 
How to Use it." 

52, Mortimer-street, Cavendish-square, W., Feb. 

" 2, Rue de Lisbonne, Paris, Feb. 1869. 

" Sir, — Allow me to reply to one point in your highly 
flattering letter, viz., the lowering of the English musical 
pitch. The reform is judged most indispensable by all 
vocalists, and we consider it of the highest vocal necessity. 
If you succeed in your endeavours to lower the English 
pitch, you will well deserve the most profound gratitude 
of the whole profession. We think that the art will also 
owe you much, because in adopting the French pitch 
(le diapason normal\ the two Italian opera-houses in Lon- 
don may be certain of a better execution of all their 
operas ; besides, they will spare for their orchestras some 
sad and regrettable transpositions, which have, amongst 
others for the compositions, the inconvenience of destroy- 
ing the vocal union of the operas. You can better than 
I judge of the great importance of this observation. 

" In respect to myself, sir, I am ready to take any step, 
and willing to do anything, the effect of which may be 
the adoption of the French pitch in England. Accept, 
sir, the expression of my highest respects. 

" Chbistine Nilsson. 

" To Charles James Bishenden, Esq." 

TO THE EDITOK OF THE MUSICAL TIMES. 

Sir,— .As the originator of the correspondence about 
"Pointing," which has been continued in your paper 
since October last, I may, perhaps, be allowed a few words 
of review, now that the matter has apparently arrived at 
a conclusion between the two controversialists. It has 
been a war about small things, in which, I am sure, 
neither considers himself vanquished, and both hold the 
same ground with which they began the battle. Mr. 
Warman, at his first onset, seemed desirous of a sham- 
fight, in which no wounds should be given, nor malicious 
strokes permitted. Yet, I think he was the first to lose 
his self-control, and thereby to subject himself to the cen- 
sure which he had passed upon his self-chosen antagonist. 

Mr. Taylor would not have thought it necessary in the 
first place to trouble you with any reply to my criticism 
of his pamphlet, if he had not, by means of my letter, 
discovered a printer's error in the publication : and yet it 
•cannot be' said that the correction of that typographical 
mishap affected my arguments to any material degree. 



When also Mr. Taylor took up the examples I had cited 
against him, and used them for a purpose entirely distinct 
from mine, he did not thereby refute my assertion. 

Mr Warman evidently enunciated Mr. Taylor's prin- 
ciple of the relation between music and words conversely : 
and it is not a little amusing to observe how the charge 
of unintelligible expression is cast to and fro from each at 
the other. Whether or no Mr. Taylor has ever edited a 
psalter, pointed according to his theory, I cannot say: 
but I feel confident that the attempt would involve him in 
such difficulties as in his writing he dare not hint at ; and 
would enlarge his somewhat narrowed vision to a more 
liberal view of an intricate subject, which he ventures to 
confine within a very limited boundary. Possibly Mr. 
Taylor is acquainted with contemporary musical journals, 
and will allow me to recal to his mind the long discus- 
sions on " Pointing," which have appeared in them. One 
suggestion in particular, advanced some two or three 
years ago, was founded on a principle diametrically op- 
posed to his — treating the chant form as a melody ad- 
mitting of change both in time and rhythm ; thus it was 
thought that the modern chant could be made a less faulty 
vehicle for conveying the emphasis of unrhythmical lan- 
guage. Mr. Taylor may also be acquainted with the "Free 
Chant," which sacrifices the melodic element altogether, 
that it may avoid false accent and gain a variation in senti- 
ment. 

Trusting that the correspondence has been interesting 
to others beside Mr. Taylor, Mr. Warman, and myself, 
I remain, Sir faithfully yours. 
A S. Mark's Man. 



TO THE editor of the musical times. 

Sir, — I have twice taken occasion to reply to certain 
objections made to portions of my pamphlet on Pointing. 
Hitherto, no statements have been brought forward in 
disproof of what has been advanced by me. 

Conceiving the object of a correspondence, such as the 
present, to be the elicitation of truth, and that object to 
be obtainable only by an orderly consideration of the 
arguments advanced on either side, it seems to me that 
nothing remains but again to refer Mr. Warman to my 
previous communications on the subject. 

I am, Sir, yours faithfully, 

February 23rd, 1869. John Taylor, 



TO COBRESPONDENTS. 

Violoncello. — We cannot recommend you a book, not knowing 
the amount of your progress on the instrument. When 
in town, apply at the Royal Academy of Music, Ten- 
terden-street, Hanover-square. 

Metro. — We cannot insert disparaging accounts of concerts, 
written by private individuals who are strangers to us. 

J. W. L. — The editor of the work you name is dead; and 
we cannot give you any further information respecting it. 

W. H. Hannaford. — Last month we mereh 

announcement that our Correspondent had. 
arrangements " for a performance of the Messiah, and 
we are not even now furnished with any notice of the 
concert; indeed, we have no proof that the performance 
alluded to ever took place. 

Italia. — We are unable to answer your questions. 

Mr. Lancaster's letter shall receive attention in our next. 

The continuation of the " Incidents in the Life of Beethoven," 
will appear as soon as the pressure of other matter 
willpermit. 



Brief <Suimnarg of Gmtnttg fietos. 

We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
cor 



Aibbeshot. — The third annual Concert, by 
the C. S. C. Choral Society, took place at Aldershot, on 



